Second  Quarter,  1987  Vol.  44,  No.  2 Whole  No.  174 


ISSN -00 14-0848 


The 


Essay^Proof  Journal 

Devoted  to  the  Historical  and  Artistic 
Background  of  Stamps  and  Paper  Money 


Do  you  know  what  a “direct  print  from  a 
reverse  reading  die”  is?  See  George  Brett’s 
article  on  Page  51. 


Official  Journal  of  The  Essay-Proof  Society 

© 1987  by  The  Essay-Proof  Society,  Inc. 


“Especially  for  Specialists’^ 

Schiff  Auctions 


WORLDWIDE  STAMPS 

& 

POSTAL  HISTORY 

AN  INVITATION  TO  CONSIGN 

Individual  stamps,  covers  or  collections  for  Public  Auction  or  Private  Treaty  Sale. 

WE  ALSO  PURCHASE  OUTRIGHT! 

Contact  us  first  describing  your  material.  Include  your  address  and  phone  numbers. 

WHAT  IS  A SCHIFF  “ESPECIALLY  FOR 
SPECIALISTS”®  AUCTION? 

It’s  an  auction  designed  with  YOU  in  mind,  whether  you  are  a buyer  or  a seller  of  U.S. 
or  Worldwide  stamps.  If  you  do  not  get  our  catalogues  you  are  missing  out!  Send 
U.S.  $8.50  (U.S.  $12.50  overseas)  for  a year’s  subscription  to  catalogues  and  prices 
realized  or  send  U.S.  $1.50  for  our  next  auction  catalogue  and  prices  realized  (U.S. 
$1.00  catalog  only). 

Catalogues  picked  up  at  our  office  are  complimentary. 


Jacques  C.  Schiff,  Jr.,  Inc. 

195  Main  Street 

Ridgefield  Park,  N.J.  07660  USA 
201-641-5566  (from  NYC  662-2777) 


Licensed  & Bonded  Auctioneers,  Established  1947 


The 


Proof 


Journal 


Vol.  44,  No.  2 SECOND  QUARTER  1987  Whole  No.  174 


Published  Quarterly  by  The  Essay-Proof  Society, 
Affiliate  #159,  American  Philatelic  Society 


Editor 

Barbara  R.  Mueller,  225  S.  Fischer  Ave.,  Jefferson,  Wis.  53549 


Subscription  Rate  $20.00  per  year  in  advance 
Back  numbers  are  available  from  the  Secretary.  Price  on  application. 

Advertising  Rates 

Advertising  should  be  addressed  to  the  Editor 

Forms  for  new  copy  are  closed  on  January  15,  for  the  No.  1 issue,  April  15,  for  the  No.  2 issue, 

July  15  for  the  No.  3 issue,  and  October  15  for  the  No.  4 issue. 

The  right  is  reserved  to  reject  any  advertisement  offered. 

Outside  Rear  Cover  available  in  sequence  on  request  by  full  page  users $32.50 

Inside  Front  and  Rear  Covers  available  in  sequence  on  request  by  full  page  users $30.00 

Full  Page $25.00  HalfPage $15.00  Quarter  Page $8.50 

10  Percent  Discount  for  4 or  more  insertions  on  advance  contract. 


Contents 


An  Analysis  of  Czeslaw  Slania  Die  Proofs,  by  George  W.  Brett 51 

Waterlow  & Sons  Limited  Advertising  Cards,  by  Barbara  R.  Mueller 63 

Tests  with  U.S.  Printing  Inks,  ca.  1913 68 

The  Trans-Mississippi  Issue  — Engraver’s  Vignette  Progress  Die  Proofs  (concluded), 

by  Jack  Rosenthal 69 

Social  Security  “Essays”  Being  Offered  Again 75 

De  La  Rue/Giori  Test/Promotional  “Notes,”  by  Barbara  R.  Mueller 76 

De  La  Rue  Giori  S.A.  Open  U.S.  Office 76 

What’s  Wrong  With  This  Vignette?  by  Gene  Hessler 78 

American  Bank  Note  Constitution  Souvenir  Card 80 

Proofs  and  Specimens  of  The  Port-au-Prince  Bicentennial  Issue  of  Haiti, 

by  F.  Burton  Sellers 81 

U.S.  Stamp  Artist  Corita  Kent  Dies 89 

“U.S.  Government  Stamp  Exhibit  at  the  Paris  Exhibition” 90 

Lithuanian  Air  Mail  Essay 91 


The  Essay-Proof  Society,  Inc. 


Secretary’s  Report,  by  Barbara  R.  Mueller,  Promotional  Secretary 


92 


50 


The  Essay  Proof  Journal  No.  174 


The  Essay-Proof  Society 


DIRECTORS 

M.  Draisner  ’87,  M.  Essner  ’87,  L.  Robbins  ’87,  E.  Wilkens  ’87 
D.  Bagby  ’88,  F.  Finkelburg  ’88,  G.E.  Jackson  ’88,  Lynn  S.  Warm  ’88 
G.  Brett  ’89,  G.  Hessler  ’89,  D.  McGuire  ’89,  R.  Pratt  ’89,  R.  Wunderlich  ’89 


OFFICERS,  1986-87 


President Glenn  E.  Jackson,  P.O.  Box  308,  Watertown,  Conn.  06795 

1st  Vice  Pres Robert  H.  Pratt,  7912  N.  Beach  Dr.,  Milwaukee,  Wis.  53217 

2nd  Vice  Pres Louis  K.  Robbins,  21 12  Broadway,  #412,  New  York,  N.Y.  10023 

Secretary-Treasurer David  E.  McGuire,  R.D.  #4,  Colonial  Dr.,  Katonah,  N.Y.  10536 


APPOINTEES,  1986-87 


Editor Barbara  R.  Mueller,  225  S.  Fischer  Ave.,  Jefferson,  Wis.  53549 

Photographer Adrien  Boutrelle,  1 Montgomery  Place,  Brooklyn,  N.Y.  11215 


Promotional  Secretary/Information  Director Barbara  R.  Mueller,  address  as  above 


STANDING  COMMITTEES,  1986-87 

Catalog : Robert  H.  Pratt,  Chairman,  7912  N.  Beach  Dr.,  Milwaukee,  Wis.  53217; 
Falk  Finkelburg,  Vincent  G.  Greene,  Rudolph  Wunderlich. 


Exhibitions : Falk  Finkelburg. 


Journal : Barbara  R.  Mueller,  Chairman,  225  S.  Fischer  Ave.,  Jefferson,  Wis.  53549; 
Glenn  E.  Jackson,  Lynne  S.  Warm,  Ernest  Wilkens. 


Publicity  & Recruiting : Barbara  R.  Mueller,  Chairman,  225  S.  Fischer  Ave.,  Jefferson,  Wis. 
53549;  John  J.  Ford,  Vincent  G.  Greene,  Herman  Herst,  Jr.,  Jack  E.  Molesworth,  John 
Wilson. 


The  Essay  Proof  Journal  No.  174 


51 


An  Analysis  of  Czeslaw  Slania  Die  Proofs 

by  GEORGE  W.  BRETT 


During  AMERIPEX  last  year,  Eugene  Wolosiewicz  (president  of  the  Czeslaw 
Slania  Study  Group)  received  a number  of  die  proofs  from  Mr.  Slania,  the  famed 
contemporary  Swedish  engraver,  and  we  have  been  privileged  to  examine  them  and 
accordingly  report  on  them. 

The  subsequently  issued  stamps  were : 

France — Scott  B547,  1982. 

Monaco  — Scott  1093,  6 franc,  1977. 

Monaco  — Scott  1246,  4 franc,  1980. 

There  are  several  common  points  for  the  stamps: 

1.  They  were  printed  by  the  French  state  printery. 

2.  They  are  all  in  multicolor,  comprising  a combination  of  indirect  and  direct  line- 
engraved  intaglio. 

3.  The  engraving  was  performed  by  Slania. 

The  proofs  comprised  two  for  each  stamp,  one  direct  reading,  one  reverse  reading, 
and  all  were  in  monocolor. 


Reverse  and  Counterproofs 

s we  were  supplied  only  with  black-and-white  photocopies  at  the  outset,  the  reverse 
reading  items  were  puzzling  at  first  because  they  appeared  to  be  incomplete;  also,  one 

does  not  normally  expect  to  have  them  in  such  an  orientation.  This  confusion  cleared 

up  immediately  once  the  issued  stamps  were  examined,  since  we  have  had  two  similarly  pro- 
duced stamps  issued  in  the  U.S.  These  were  the  1968  and  1969  Christmas  stamps  produced  on 
the  Huck  9-color  webfed  intaglio  press,  Scott  nos.  1363  and  1384. 

To  explain:  When  you  have  a stamp  design  reproduced  on  a multicolor  press  utilizing 
more  than  one  printing  unit  and  different  inking  and/or  impression  arrangements,  it  is  neces- 
sary in  line-engraved  intaglio  printing  to  develop  separate  dies  for  the  parts  of  the  design  to  be 
applied  at  each  unit.  Thus  for  the  two  U.S.  Christmas  stamps  it  was  necessary  to  prepare  three 
dies — one  for  each  of  the  three  printing  units — two  engraved  in  the  customary  right  to  left  (re- 
verse reading)  orientation,  and  one  reading  left  to  right.  Remember  that  the  9-color  press  had  a 
reverse,  or  indirect,  unit  to  start  with,  followed  by  two  direct  units.  (See  Brett,  1975-77). 

The  French  have  had  one  or  more  somewhat  similar  presses  from  about  1960  and  have 
continued  to  use  them,  whereas  the  U.S.  with  their  one  press  first  discontinued  use  of  the 
indirect  unit  and  then  finally  scrapped  the  press  after  running  only  10  different  stamps  on  it.  At 
any  rate,  the  French  have  produced  many  stamps  on  this  type  of  a press  and  here  we  are  able 
to  show  proofs  of  the  novel  reverse-type  dies.  They  are  not  experimental  or  for  practice  in  any 
way  but  represent  actual  production  dies. 

Before  we  get  into  specific  descriptions  and  illustrations,  a litte  more  explanation  is  in 
order.  For  example,  in  connection  with  the  use  of  indirect  and  direct  printing,  how  does  one 
distinguish  between  them?  And  even  before  that,  what  is  the  difference  on  the  printing  press? 
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That  is  the  key.  It  is  customary  to  call  the  application  indirect  in  line-engraved  intaglio  print- 
ing, but  it  actually  uses  the  same  technique  as  in  offset  lithography  of  placing  a transfer  roller 
into  the  printing  train.  The  print  then  is  first  transferred  to  the  surface  of  this  roller  from  the 
printing  base  and  then  from  this  roller  to  the  paper.  This  creates  a final  print  that  is  softer  and 
consists  of  less  well-defined  lines,  points,  etc.  In  other  words,  it  has  a sort  of  blurred  image. 
This  is  somewhat  similar  to  a counterproof  that  some  artists  use  in  checking  their  work. 

Now,  what  is  a counterproof?  It  is  simply  a print  made  by  running  a direct  print  through  a 
press  again  with  another  sheet  of  paper  before  the  ink  on  the  first  dries.  This  gives  one  a 
secondary  (setoff)  print  in  the  same  orientation  as  the  engraving,  which  is  apparently  of  assist- 
ance to  some  workers.  In  the  case  of  the  three  proofs  that  we  shall  be  considering  here,  how- 
ever, from  the  dies  engraved  for  the  indirect  printing  unit,  all  are  direct  prints  and  they  do  not 
actually  represent  the  intended  final  results  as  on  the  issued  stamps.  So  this  must  be  kept  in 
mind  when  examining  our  illustrations. 

General  Comment  on  the  Die  Proofs 

All  are  strictly  on  card  only,  but  consistently  130  mm  x 160  mm  in  size.  All  have  a color- 
less embossed  circular  seal  at  lower  left  with  a scalloped  outer  rim  (Figure  1).  In  the  center  of 
this  is  a representation  of  a Gutenberg-type  hand-operated  screw  press  surrounded  by 
“Imprimerie  des  Timbres-Poste”  with  “-Controle-”  at  the  bottom. 


Figure  1.  The  French  direct-reading  die  proof,  sidelighted  and  underexposed  to  show  sinkage 
and  the  embossed  seal. 


The  die  sinkage  in  each  case  is  practically  the  same  for  all  six  proofs,  but  we  shall  note  it 
for  each.  The  card  and  sinkage  measures  are  approximate,  but  the  other  measures  we  give  have 
been  more  carefully  taken.  All  six  proofs  have  Slania’s  signature  in  pencil  at  lower  right  as  in 
Figure  1.  We  also  call  attention  to  the  fact  that  the  same  engraved  area  on  the  indirect  dies 
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relative  to  that  for  the  direct  dies  is  customarily  a bit  smaller  to  allow  for  a bit  of  leeway  in 
registration  of  the  prints  from  the  two  press  units,  the  indirect  impression  being  made  first.  It 
should  also  be  understood  that  the  color  names  that  we  use  are  only  ours  and  are  used  simply 
for  descriptive  purposes. 

We  also  note  that  while  the  engraved  sizes  of  all  three  stamps  are  different,  the  finished, 
perforated,  size  of  the  two  Monacos  are  identical  and  the  French  stamp  is  the  same  in  the  long 
dimension  but  clearly  less  in  the  other. 

Stamp  and  Proof  Descriptions 

FRANCE,  1.60  Fr.  plus  0.40  Fr.,  Scott  B547,  1982,  semi-postal  for  Stamp  Day.  On  paper  with 

a vertical  grain  (Figure  2). 

This  stamp  was  printed  by  a combination  of  indirect  and  direct  line-engraved  intaglio  on  a 
Lambert  two-unit  press  at  the  French  state  printery  (Imprimerie  des  Timbres-Poste).  The 
design  is  based  on  a Picasso  print  (“D’AP  Picasso”)  entitled  “Femme  Lisant”  (woman  read- 
ing) and  is  from  an  artist’s  proof.  Engraved  by  C.  Slania  who  has  placed  his  name  and  “SC.” 
at  top  left  center,  reading  up.  “SC.”  stands  for  “Sculpsit”  (engraved),  or  more  specifically 
“sculptor”  (engraver). 

Inks,  indirect  unit:  pink,  and  dull  pale  blue. 

Inks,  direct  unit:  dark  brown,  and  black. 

Proof  of  engraving  for  indirect  press  unit  (Figure  3): 

Die  on  card,  horizontal  grain.  This  is  a trial  color  direct  print  in  bright  orange  brown. 

Sinkage:  80  mm  horizontal  x 69!/2  mm  vertical. 

Proof  of  engraving  for  direct  press  unit  (Figure  4): 

Die  essay  on  card,  horizontal  grain.  This  is  a trial  color  direct  print  in  a reddish  brown. 

Sinkage:  19Vi  mm  horizontal  by  69  mm  vertical. 

Size  comparison  of  the  similar  engraved  areas  on  the  two  proofs: 

Indirect  1.195  "X  1.02" 

Direct  1.22"x  1.035"  (engraving  overall  1.90"  horiz.  X 1.07"  vert. 


Figure  2.  France  Scott  B547  semi-postal  stamp  as  issued  for  Stamp  Day.  Cropped 
photo  from  a block. 
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Figure  3.  Direct  print  from  “reverse”  reading 
die  for  France  Scott  B547. 


Figure  4.  Standard  proof  from  normal  reading  die  for  France  Scott  B547. 

COMMENTS: 

One  dark  area  at  lower  left  in  Figure  3 doesn’t  seem  to  agee  with  what  we  pick  up  on  the 
issued  stamps  but  it  is  difficult  to  be  certain  because  of  the  indirect  translation  with  reversal,  so 
we  are  considering  this  as  representing  the  final  engraved  condition.  The  other  proof,  however, 
is  being  called  an  essay  because  it  is  not  complete  as  shown  on  the  issued  stamps,  lacking 
Slania’s  name  and  “SC.” 

Both  of  the  French  proofs  have  a line  of  colorless  embossed  script-type  lettering  to  the 
right  of  the  embossed  seal,  but  we’ve  been  unable  to  read  it  easily.  This  is  not  present  on  the 
Monaco  proofs. 

MONACO,  6 Franc,  Scott  1093,  1977.  Stamp  on  paper  with  horizontal  grain.  (Fig- 
ure 5). 

Stamp  printed  similarly  to  the  French  one.  Portrays  Prince  Honore  V,  1819-1841.  Design 
based  on  a painting  by  Marie  Verroust  as  indicated  at  right  center  where  the  name  is  inscribed 
followed  by  “Pinx.”.  The  latter  is  an  abbreviation  of  “Pinxit,”  meaning  “painted,”  or  more 
specifically  “painter,”  though  the  latter  is  “pictor”  in  Latin.  Engraving  by  C.  Slania  who  has 
placed  his  name  at  lower  left,  although  the  usual  placement  for  such  is  at  the  lower  right. 
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Figure  5.  Monaco  Scott  1093. 


Inks,  indirect  unit:  orange  yellow,  red,  and  blue. 

Inks,  direct  unit:  blue,  brown-red,  and  dark  brown. 

Proof  of  engraving  for  indirect  press  unit  (Figure  6): 

Die  on  card,  vertical  grain. 

Trial  color  direct  print  in  black  (light  streaks  on  print  to  upper  left  of  head  and  above 
shoulder  at  right  are  breaks  in  the  inking  on  the  proof). 

Sinkage:  69  mm  horizontal  by  79  mm  vertical. 

Figure  7 shows  details  of  the  treatment  for  part  of  the  head. 

Proof  of  engraving  for  direct  press  unit  (Figure  8): 

Die  on  card,  vertical  grain. 

Trial  color  direct  print  in  black. 

Sinkage:  69  mm  horizontal  x 79  mm  vertical. 

Size  comparison  of  the  similar  engraved  area  on  the  two  proofs: 

Indirect:  1. 32  "x  1.76" 

Direct : 1 .325 " x 1 .77 " (engraving  overall  1 .43 " horizontal . x 1 .895 " vertical 

COMMENTS : 

We  have  not  picked  up  any  change  on  the  issued  stamps  from  what  is  represented  by  these 
two  proofs  so  we  therefore  consider  them  as  being  the  final  approved  engravings  and  thus  are 
not  essays.  However,  being  in  black,  they  are  designated  as  “trial  colors.” 
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Figure  6.  Direct  print  from  “reverse”  reading  die 
for  Monaco  Scott  1093. 


Figure  8.  Standard  proof  from  normal  reading  die, 
Monaco  Scott  1093. 
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Figure  7.  Detail  of  the  engraved  techniques  used  for  part  of  the  head  in- 
cluding lines  for  the  highlight  in  the  hair;  “reverse”  reading  die, 

Monaco  Scott  1093. 

MONACO,  4 Franc,  Scott  1246,  1980.  Stamp  on  paper  with  horizontal  grain.  (Figure  9). 

Stamp  printed  similarly  to  the  French  one.  Portrays  Prince  Albert  I,  1889-1922.  Design 
based  on  a painting  by  L.  Bonnat  as  indicated  at  lower  left.  Engraved  by  C.  Slania  as  inscribed 
at  lower  right. 

Inks,  indirect  unit:  orange  yellow,  red,  and  light  brown. 

Inks,  direct  unit:  brown  and  black. 

Proof  of  engraving  for  indirect  unit  on  the  press  (Figure  10): 

Die  essay  on  card,  horizontal  grain. 

Trial  color  direct  print  in  black. 

Sinkage:  69  mm  horizontal  x 79  mm  vertical. 

Proof  of  engraving  for  direct  unit  on  the  press  (Figure  11): 

Die  essay  on  card,  horizontal  grain. 

Trial  color  direct  print  in  black. 

Sinkage:  69  mm  horizontal  x 79  mm  vertical. 

Size  comparison  of  the  similar  engraved  area  on  the  two  proofs: 

Indirect:  1. 305  "x  1.70" 

Direct : 1 .3 1"  x 1 .7 1"  (engraving  overall  1 .395 " horizontal  x 1 .825 " vertical). 
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Figure  9.  Monaco  Scott  1246. 


Figure  10.  Direct  print  from  “reverse”  reading  die, 
Monaco  Scott  1246. 
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Figure  11.  Standard  proof  from  normal  reading  die, 
Monaco  Scott  1246. 


COMMENTS : 

Both  of  these  proofs  are  considered  essays  as  well  as  “trial  colors’’  as  they  do  not  show 
the  final  engravings  and  colors  as  on  the  issued  stamps.  The  proof  of  the  engraving  for  the 
direct  press  unit  is  heavily  inked,  and  it  appears  that  the  prince  is  looking  directly  at  one  while 
on  the  stamps  he  appears  to  be  looking  at  bit  to  the  left  as  we  view  same.  However,  we  believe 
that  this  is  only  an  artifact  of  the  inking. 

The  engraving  difference  that  makes  essays  of  both  of  these  prints  is  the  switch  of  the 
stripes  of  the  over-the-shoulder  sash  from  the  engraving  for  direct  use  to  that  for  indirect  use. 
The  issued  stamps  show  the  stripes  in  indirect  red  and  in  Figure  12  we  show  an  enlargement  of 
the  sash  area  presenting  the  style  of  engraving  from  the  die  proof  for  the  direct  unit  (each  stripe 
consisting  of  a series  of  essentially  lengthwise  parallel  lines).  Then  in  Figure  13  we  show  an 
enlargement  of  a similar  area  from  a stamp  with  the  stripes  indicated,  for  the  indirect  die  final 
engraving,  to  have  been  made  up  primarily  of  a series  of  short  horizontal  lines  with  some  cross- 
hatching.  While  we  don’t  know  how  this  change  was  made,  one  way  would  have  been  to  cut 
the  undesired  stripes  off  of  a relief  transfer  taken  from  the  direct  die  (before  hardening  the 
transfer)  and  then  simply  adding  the  stripes  to  the  indirect  die.  It  was  done,  perhaps,  to 
provide  a softer  rendition  to  the  stripes  or  to  better  use  the  inking  arrangements  on  the  press. 
Of  course,  we  would  Figure  that  the  switch  was  made  to  provide  a more  desirable  final  product 
in  the  eyes  of  those  involved. 

On  the  stamps  the  short  stripe  segment  below  the  waist  sash  has  both  the  original  direct 
die  lines  of  Figure  12  and  the  indirect  horizontal  lines  of  Figure  13  in  a blending  of  the  brown 
(direct)  and  red  (indirect)  inks.  The  situation  is  a bit  confused  because  of  the  proximity  of  the 
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Figure  12.  Shows  engraved  technique  of  the  stripes  on  the  over-the-shoul- 
der  sash  from  the  proof  shown  in  Fig.  11. 


direct  black  and  the  small  area  involved,  but  we  believe  this  was  the  intent.  Where  this  shoulder 
sash  crosses  under  the  tie  ends  of  the  waist  sash,  we  find  a lighter  application  of  the  red 
(indirect)  ink  to  which  an  area  of  the  brown  (direct)  ink  has  been  added. 

Besides  distinguishing  between  indirect  and  direct  printed  elements  by  the  character  of  the 
result,  as  we  have  previously  described,  there  is  a secondary  way  as  well.  It  is  not  as  satisfactory 
but  it  occurs  and  can  be  taken  into  consideration.  This  is  the  matter  of  registration  between  the 
parts  printed  on  the  separate  press  units.  In  Figure  14  we  show  a comparison  of  two  stamps  of 
the  Monaco  4-franc  on  which  the  one  at  left  shows  a small  shift  of  the  indirect  parts  to  the 
right  relative  to  their  showing  on  the  right  stamp.  This  is  evident  by  the  location  of  the  stripes 
on  the  shoulder  sash  and  in  the  outline  of  the  prince’s  left  shoulder  and  arm. 


The  Essay  Proof  Journal  No.  174 


61 


Figure  13.  Shows  engraved  technique  on  issued  stamps  for  the  stripes  on 
the  sash  for  Monaco  Scott  1246. 

Figure  14.  See  page  62. 


One  final  comment  is  that  while  we  have  designated  these  proofs  as  essays  and  trial  colors 
according  to  conventional  practice,  we  cannot  tell  if  such  was  actually  the  case.  We  also  under- 
stand that  there  is  supposed  to  be  one  other  set  of  these  proofs  in  the  United  States. 

Our  thanks  to  Eugene  Wolosiewicz  for  having  shown  these  to  us,  and,  of  course,  all  com- 
ments and  determinations  are  ours  alone,  along  with  any  mistakes. 
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Figure  14.  Comparison  of  print  registration  between  the  indirect  and  di- 
rect units  on  issued  stamps,  Monaco  Scott  1246. 


Reference  Work  on  “The  Mavericks,  American  Engravers” 

EPS’er  Glenn  Smedley  called  attention  to  a useful  book  for  students  of  American  engrav- 
ing in  his  “Numismatic  Vignettes”  column  in  the  June  1986  issue  of  The  Numismatist.  Written 
by  Stephen  DeWitt  Stephens,  entitled  The  Mavericks,  American  Engravers,  and  published  in 
1950,  it  is  based  on  the  life  of  Peter  R.  Maverick,  1780-1831.  His  biography,  with  related 
sketches  of  others  in  the  family,  is  of  special  interest  to  syngraphists  not  only  because  of  the 
hundred  or  so  bank  notes  he  engraved  and  produced  for  institutions  in  Georgia,  Michigan, 
Missouri,  New  Jersey,  New  York,  Rhode  Island  and  the  Republic  of  Colombia,  but  because  of 
his  association  with  Asher  B.  Durand  and  John  W.  Casilear.  The  notes  and  his  other  works  are 
described  in  a 98-page  checklist.  According  to  Glenn,  the  240-page  book  is  still  in  print  and  can 
occasionally  be  found  at  second-hand  shops.  It  includes  15  glossy  pages  of  portraits  and  il- 
lustrations. 
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Waterlow  & Sons  Limited 
Advertising  Cards 

by  BARBARA  R.  MUELLER 

he  now-defunct  British  security  printing  firm  of  Waterlow  & Sons  at  various  times  dur- 
ing its  history  as  an  independent  business  from  1810  to  1961  produced  attractive 

intaglio  engraved  sample  sheets  or  cards  to  advertise  their  capabilities.  In  1986,  Herman 

Herst,  Jr.,  acquired  a group  of  them  in  London  and  made  them  available  to  the  author.  They 
are  illustrated  here  nearly  full  size,  front  and  back. 

Card  A is  the  older;  there  is  a pencil  notation  at  the  top,  “C.  1900.”  All  vehicles  shown 
on  it  are  horsedrawn.  Card  B shows  motorized  vehicles  that  appear  to  be  of  the  early  1930s 
era.  The  advertising  text  on  the  front  of  A is  not  as  extensive  as  on  B.  It  reads: 

W & S Ld.  submit  herewith  an  example  of  the  High-class  Engraving  used  by  them  in  the 
manufacture  of  Bank  Notes,  Bonds,  Share  Warrants,  Postage  Stamps,  etc. 

The  artistic  character  of  this  engraving  and  the  use  of  special  geometric  designs  in  white 
line  has,  combined  with  anti-photographic  colours  in  the  printing,  successfully  resisted  all 
attempts  at  fraudulent  imitation. 

Waterlow  & Sons  Limited  have  manufactured  Bank  Notes  for  English,  Scotch  and 
Canadian  Banks,  also  for  Central  and  South  American  Governments  to  their  entire  satisfaction, 
and  will  be  prepared  to  shew  (sic)  specimens  of  same  if  favoured  with  a visit. 

Establishments  & Manufactories:  Offices,  26-27,  Great  Winchester  Street;  Blomfield 
House,  London  Wall;  15,  Hill  Street  Works,  Finsbury;  Finsbury  Stationery  Works,  Clifton 
St.;  Paul  Street  Works,  Finsbury;  Earl  Street,  Finsbury;  Westminster,  49,  Parliament  Street; 
Birmingham,  Temple  Row;  Country  factories  at  Dunstable,  Bedfordshire. 

The  text  on  Card  B reads : 

Waterlow  & Sons  Limited  submit  herewith  an  example  of  the  High-class  Engraving  used  by 
them  in  the  manufacture  of  Bank  Notes,  Bonds,  Share  Warrants,  Postage  Stamps,  Letters  of 
Credit,  etc.  The  artistic  character  of  this  engraving  and  the  use  of  special  geometric  designs  in 
white  line,  combined  with  anti-photographic  colours  in  the  printing,  has  been  devised  to  give 
the  greatest  protection  against  all  attempts  at  fraudulent  imitation. 

Waterlow  & Sons  Limited  have  manufactured  Bank  Notes  for  English,  Scotch  and  Cana- 
dian Banks,  also  for  Central  and  South  American  Governments,  Continental  Banks,  and  the 
Far  East  to  their  entire  satisfaction,  and  will  be  prepared  to  shew  (sic)  specimens  of  same  if 
favoured  with  a visit. 

Establishments  & Manufactories:  Offices,  26-27,  Great  Winchester  Street;  Blomfield 
House,  London  Wall;  49,  Parliament  Street,  Westminster;  Birchin  Lane;  8,  Newhall  Street, 
Birmingham;  Shanghai,  China;  Finsbury  Stationery  Works,  Clifton  St.;  Paul  Street  Works, 
Finsbury;  Bank  Note  Factory,  Clifton  St.;  Worship  Street,  Finsbury;  Wharf  Road,  Shore- 
ditch, Dunstable. 

Card  B on  its  front  has  a typical  stock  certificate  type  vignette  of  “Commerce”  — ship  be- 
ing loaded  by  a crane  from  a freight  train,  with  men  unloading  trucks  also.  On  the  earlier  Card 
A,  the  front  features  a panoramic  view  of  the  firm’s  Houghton  Works.  This  same  works  at 
Dunstable  is  the  centerpiece  of  the  vignettes  on  the  back  of  Card  B in  a more  modern  version. 
Fine  engravings  of  the  company’s  other  plants  and  offices  are  shown  on  the  backs  on  both 
cards.  On  Card  B only  are  they  identified.  An  interesting  exercise  would  be  to  match  up  the 
vignettes  on  both. 
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Card  A is  printed  on  a rather  stiff  white  stock.  All  printing  on  the  front  is  bank  note  green 
except  for  the  black  vignette.  The  back  is  entirely  black  and  white.  Overall  dimensions  are 
5%x8!4  inches. 

Card  B,  5%x8!4  inches,  is  printed  on  a thinner  white,  parchment-like  stock.  All  text  on 
the  front  is  black  and  white  as  is  the  vignette.  Everything  else  is  bank  note  green  except  for  an 
underprinting  (lithographed?)  of  a stylized  floral  design  in  shades  of  green  and  yellow.  All 
printing  on  the  back  is  in  brown. 


Tests  with  U.S.  Printing  Inks,  ca.  1913 

The  following  address  made  by  Director  J.E.  Ralph  of  the  Bureau  of  Engraving  and 
Printing  about  tests  with  printing  inks  was  given  before  the  opening  of  the  New  York  Interna- 
tional Philatelic  Exhibition  in  1913,  and  has  been  made  available  to  us  by  Steve  Rod  from  the 
June  21,  1941  issue  of  Al  Burns  Stamp  News : 

“Before  I became  Director  of  the  Bureau,  colors  for  making  the  inks  for  printing  stamps 
and  other  securities  were  selected  by  comparison  with  a standard  for  match  in  hue  and  color 
strength,  no  attention  being  paid  to  their  permanency.  The  natural  result  was  colors  that  were 
notorious  for  fading.  At  that  time  little  was  known  of  any  systematic  method  of  testing  for 
permanency,  and  when  I undertook  to  secure  standards  that  were  permanent,  I had  to  devise 
methods. 


ACTION  OF  LIGHT  AND  ATMOSPHERE 

“The  deterioration  of  colors  is  caused  by  the  action  of  both  light  and  atmosphere. 
Chemical  composition  will  give  a clue  as  to  the  action  of  atmosphere  but  the  action  of  lights  is 
more  subtle,  and  nothing  short  of  an  actual  test  is  of  value.  Of  course,  it  is  impracticable  to 
have  a test  extending  over  years  of  time,  so  methods  had  to  be  devised  to  give  results  in  days. 

“It  has  been  determined  from  exhaustive  experiments  that  a color  that  will  not  change 
after  exposure  to  bright  sunlight  in  the  summer  for  a period  of  three  days  can  be  relied  upon  to 
withstand  days  of  exposure  in  the  diffused  light  of  an  ordinary  room.  The  amount  of  actinic 
light  given  off  by  the  sun  during  a cloudless  day  in  summer  was  measured  photographically, 
and  by  the  same  method  the  amount  can  be  gauged  on  a cloudy  or  rainy  day.  This  enabled  a 
standard  condition  to  be  measured  and  governed. 

“The  amount  of  fading  light  in  such  a day,  even  with  rather  fugitive  colors  is  very  slight, 
so  the  following  method  was  devised  to  determine  what  effect  long  exposure  would  have.  A 
strip  of  paper  printed  with  an  ink  made  from  the  color  was  exposed  to  light  one,  two,  and 
three  days,  with  a part  protected  by  black  paper.  By  comparison  of  the  exposed  parts  with  that 
protected  by  the  black  paper,  it  was  found  that  some  of  the  colors  would  fade  a little  more 
each  day,  and  others  would  fade  for  the  first  day,  and  remain  stable  for  the  other  two  days. 
The  former  was  classed  as  progressive  in  fading,  and  the  inference  is  that  they  would  eventually 
fade  away.  The  assumption  is  that  the  others  would  fade  slightly  and  then  remain  permanent. 
Further  experience  has  corroborated  this  view,  and  today  no  colors  are  used  in  the  Bureau  that 
show  progressive  fading. 

“We  now  make  fading  tests  with  artificial  light — the  quartz  mercury  lamp — which  is  on 
the  same  principle  as  the  familiar  Cooper-Hewitt  mercury  tube,  except  it  is  so  high  in  the 
ultraviolet,  or  actinic  rays,  that  it  is  inclosed  in  a special  protected  casing  to  prevent  those  near 
it  from  being  sunburned,  which  would  be  the  case  if  they  were  exposed  to  it  for  a few  minutes. 

(Continued  on  Page  77) 
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The  Trans-Mississippi  Issue  — Engraver’s 
Vignette  Progress  Die  Proofs 

by  JACK  ROSENTHAL 
Photography  by  the  Author 

(Concluded  from  Journal  173,  page  19) 

NOTE:  Numbered  identifications  on  each  illustration  are  not  on  the  originals;  they  have 
been  added  to  the  photographs  to  facilitate  correct  page  layout  and  to  aid  the  student.  Word 
descriptions  and  illustrations  are  intended  as  identification  guides.  What  may  not  be  appar- 
ent in  reproduction  will  become  apparent  when  the  actual  specimens  are  examined. 

Dates  of  engraving  are  derived  from  notations  on  the  vignette  impressions  or  are  im- 
puted from  the  engraver’s  diaries. 


THE  ONE  DOLLAR 
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ONE  DOLLAR 

Fig.  1.  March  5,  1898. 

□ Initial  state  of  the  die. 

□ All  lines  very  lightly  engraved. 

Fig.  2.  March  7,  1898. 

□ Lightly  pencilled  shield  outline. 

□ Diagonal  lines  of  squall  extended  at  upper  left. 

□ Heavy  vertical  engraving  darkens  cloud  at  right. 

□ Earlier  engraving  darkened. 

Fig.  3.  March  8,  1898. 

□ Left  front  hoof  of  lead  Angus  darker. 

Fig.  4.  March  15,  1898. 

□ Modelling  in  pencil  in  snow  and  among  cattle. 
Fig.  5.  March  30,  1898. 

□ Foreground  snow  at  left  darkened. 

□ Pencil  outline  of  shield  removed. 


THE  TWO  DOLLAR 
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TWO  DOLLAR 

Fig.  1.  Feb.  18,  1898. 

□ Initial  state  of  the  die. 

□ Very  lightly  engraved. 

□ Lightly  pencilled  shield  outline  as  on  $1. 

Fig.  2.  Feb.  24,  1898. 

□ Four  horses  in  foreground  darkened. 

□ Metal  parts  of  plow  more  completely  engraved. 

□ Vignette  more  heavily  engraved  overall. 

Fig.  3.  Feb.  25,  1898. 

□ Pencil  shading  added  above  and  below  half  horse  at  left. 

□ Shading  added  to  background  figures  and  horses. 

Fig.  4.  Feb.  26,  1898. 

□ No  broken  lines  above  half  horse  at  left. 

□ Trousers  shaded  on  figure  to  left  of  white  horse. 

□ Shadows  darkened  under  horse  teams. 

□ Foreground  more  heavily  engraved. 

□ Rear  tyne  of  plow  more  complete. 

□ Drawbar  on  horse  to  left  engraved. 

Fig.  5.  March  4,  1898. 

□ More  broken  lines  in  sky  at  left. 


Social  Security  “Essays”  Being  Offered  Again 

In  Journal  159,  Summer  1983,  note  was  made  of  an  article  in  the  April  1983  SPA  Journal 
about  the  sample  adhesives  and  meter  impressions  prepared  in  1936  and  1937  as  a means  of  in- 
dicating wages  earned  and  taxes  paid  under  the  U.S.  Social  Security  System.  The  essays  that 
most  resemble  “real”  stamps  were  designed  in  1936  by  Pitney-Bowes  as  horizontal  coils  with 
simulated  perforations.  For  values  below  one  dollar,  the  design  features  the  denomination  in 
colorless  numerals  centered  in  concentric  circles  with  appropriate  Social  Security  inscription, 
colored  letters  “S”  in  upper  left  and  upper  right  corners,  and  colored  denominations  in  lower 
left  and  lower  right  corners.  In  a curved  label  at  top  are  the  words  “SAMPLE  REVENUE.” 
For  the  dollar  values  the  denomination  is  spelled  out  in  a center  rectangle,  with  the  initials  and 
denominations  in  corner  rectangles  instead  of  circles.  The  “SAMPLE  REVENUE”  inscription 
is  in  a horizontal  tablet  at  top. 

In  Journal  160,  Fall  1983,  note  was  made  of  mounting  interest  in  these  items  and  they 
were  illustrated,  along  with  selling  prices.  Coil  pairs  of  the  2c,  10c,  40c,  $1  and  $4  were  offered 
by  Champagne,  Inc.  at  $125  each  for  the  dollar  values,  and  $450,  $325,  and  $225  for  the  cents 
values  respectively.  A press  release  from  Sam  Houston  Philatelic  Auctions  of  Houston,  Texas 
noted  that  at  their  sale  of  Sept.  10-11,  1983,  a $1  pair  and  a $4  pair  closed  at  $210  each. 

Now  comes  another  release  from  the  Sam  Houston  firm  reporting  on  results  of  its  auction 
#23  in  conjunction  with  SWEPEX  ’87  at  which  a set  of  13  coil  pairs,  offered  with  a pre-sale  es- 
timate of  $5,000,  sold  for  $49,000  ($53,900  with  the  buyer’s  premium). 

Contemporaneously,  Coach  Investments  of  New  York  City  has  been  advertising  in  the 
press  to  buy  these  items.  An  ad  in  Stamp  Wholesaler  of  June  13,  1987  offers  prices  of  $1650 
each  for  the  20c,  30c,  50c,  70c,  and  80c  values,  and  $3300  for  the  60c,  evidently  singles. 

A complete  listing  of  all  designs  and  denominations  and  a correct  classification  of  these 
“Cinderellas”  is  yet  to  be  made.  Are  they  some  sort  of  fiscal  essay?  Postage  they  are  not. 
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De  La  Rue/Giori  Test/Promotional  “Notes” 

by  BARBARA  R.  MUELLER 

The  promised  second  part  of  this  study  (see  Journal  173,  pp.  20-24)  is  not  yet  ready  for 
publication  because  the  book  on  the  art  of  paper  money  was  not  received  in  time  to  allow  for  a 
detailed  examination.  For  the  record,  it  is  called  The  Art  of  Paper  Currency  and  was  written  by 
a non-collecting  French  journalist/photographer,  Martin  Monestier.  This  English  edition  was 
published  in  London  in  1983.  It  has  been  sold  in  this  country  by  Barnes  & Noble  Bookstores, 
Inc.,  126  Fifth  Ave.,  New  York,  NY  10011. 

The  book  is  massive — 9x12  hardbound  format,  403  pages  with  most  illustrations  of 
notes  in  color.  That  is  where  the  Barnes  & Noble  firm  ran  into  difficulty.  Early  orderers  of  the 
book  from  the  B & N catalog  received  it  with  pages  379  to  382  included  in  full  color.  The 
trouble  was  that  the  notes  pictured  on  them  were  U.S.  currency.  The  Secret  Service  thereupon 
made  a call  and  pointed  out  the  section  of  the  Federal  Criminal  Code  and  Rules  which  pro- 
hibits the  photographic  color  reproduction  of  U.S.  paper  money.  At  the  agent’s  “request,” 
B & N removed  the  four  illegal  pages  and  tipped  in  black  and  white  reproductions  of  these 
pages  instead.  Purchasers  of  the  book  were  given  the  option  of  returning  it  for  a full  refund  or 
of  keeping  it  and  receiving  a credit  voucher  redeemable  for  ten  dollars  toward  any  merchandise 
selected  from  the  B & N catalog. 

The  largest  portion  of  the  book  consists  of  color  repros  of  contemporary  or  modern  paper 
money  with  descriptions  of  designs  and  vignettes ; some  illustrations  are  blow-ups  of  individual 
vignettes.  They  are  arranged  in  alphabetical  order  as  a sort  of  travelogue  of  192  countries  and 
their  dependencies  through  their  bank  notes  and  the  development  of  their  banking  systems. 

Of  greatest  interest  to  the  experienced  collector  is  Section  IV,  pages  27  to  71,  on  the  con- 
ception and  manufacture  of  bank  notes  worldwide.  Some  errors  are  apparent  with  just  a 
glance  — U.S.  Mint  for  Bureau  of  Engraving  and  Printing,  for  example.  But  of  special  concern 
in  the  study  of  the  De  La  Rue/Giori  test  notes  is  an  interview  with  Roger  Pfund,  the  graphic 
designer  who  developed  the  Pushkin  series.  Deadlines  for  this  issue  of  the  Journal  do  not 
permit  an  amalgamation  of  the  information  in  this  interview  with  previously  gathered  data. 
Therefore  the  completion  of  the  article  begun  in  Journal  173  will  be  published  in  175. 

De  La  Rue  Giori  S.A.  Opens  U.S.  Office 

According  to  a news  story  in  the  May  27,  1987  edition  of  Coin  World,  De  La  Rue  Giori 
S.A.,  which  has  provided  currency-producing  machinery  to  the  Bureau  of  Engraving  and 
Printing  for  more  than  30  years,  has  established  a Washington,  D.C.  office  of  a U.S. -based 
company  called  De  La  Rue  Giori  of  America,  Inc. 

The  new  company  is  a wholly-owned  subsidiary  and  will  handle  DLRG’s  business  de- 
velopment in  North  America,  with  Dr.  Fausto  Giori  as  president  and  Antonio  Mauri  as  execu- 
tive vice  president. 

De  La  Rue  Giori  has  its  headquarters  in  Lausanne,  Switzerland,  although  50  percent  of 
the  company  is  owned  by  De  La  Rue  Co.  pic  of  London,  England.  The  remaining  50  percent  is 
owned  by  DLRG  President  Gualtiero  Giori  and  members  of  the  Giori  family. 

Concerning  the  new  company,  Dr.  Giori  said,  “By  having  a permanent  presence  on 
American  soil,  we  will  be  in  an  excellent  position  to  serve  our  existing  clients  and  to  lay  the 
foundations  for  further  expansion ....  One  important  objective  of  DLRG  America  will  be  to 
seek  out  U.S.  suppliers  of  equipment  for  the  specialist  machinery  we  manufacture  for  the 
printing  of  currency  notes  and  documents  of  value.” 

Toward  this  end,  DLRG  will  work  in  conjunction  with  Koenig  & Bauer  Egenolf,  an 
Indianapolis,  Ind.,  affiliate  that  assembles  and  manufactures  security  printing  equipment  and 
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provides  coast-to-coast  maintenance  service.  The  Indianapolis  affiliate  is  partly  owned  by 
Koenig  & Bauer  of  Wurzburg,  West  Germany. 

Dr.  Giori  has  been  with  De  La  Rue  Giori  for  25  years.  He  will  be  responsible  for  research 
and  development,  in  addition  to  his  duties  as  president.  Mauri  has  been  in  charge  of  DLRG’s 
North  American  operations  for  the  past  three  years  and  will  handle  the  day-to-day  manage- 
ment of  the  American  offshoot. 

The  United  States,  the  Soviet  Union,  India,  China,  Australia  and  Brazil  are  among  the  55 
countries  to  which  DLRG  supplies  security  printing  equipment.  DLRG  also  makes  the  equip- 
ment for  De  La  Rue  Co.  pic’s  own  bank  note  printing  plants  in  England,  Malta,  Hong  Kong 
and  Singapore. 


U.S.  Printing  Inks 

(Concluded  from  Page  68) 

“In  securing  permanent  colors,  we  had  to  sacrifice  some  of  the  brilliancy  that  is  char- 
acteristic of  nearly  all  of  the  aniline  colors,  although  there  is  solidity  and  softness  that  is 
more  artistic  in  our  present  series. 

“The  only  aniline  colors  we  use  are  the  reds,  and  those  colors  that  contain  red  (purples 
and  browns  and  oranges).  For  yellow  we  use  chrome  yellow;  for  blue,  Prussian  blue  and 
ultramarine,  and  for  black  we  use  bone-black,  which  is  practically  carbon.  All  of  these  are 
minerals  except  Prussian  blue,  which  is  partly  organic  and  partly  inorganic. 

“The  source  of  some  of  these  colors  may  be  of  interest  to  you.  The  aniline  reds  are 
made  from  coal-tar;  the  Prussian  blue  was  originally  made  from  calcined  horn,  but  now 
from  a great  variety  of  substances,  and  can  even  be  made  electrolitically  from  the  nitrogen  of 
the  air;  the  ultramarine  was  originally  made  from  lapis-lazuli,  but  now  synthetically  by 
calcining  its  constituents;  the  chrome-yellow  is  made  artificially  and  is  chemically  chromate 
of  lead.  The  bone-black  is  made  from  calcined  bones,  as  its  name  would  indicate. 

“The  science  of  color,  which  has  advanced  to  a rational  stage  only  in  recent  years,  is 
too  complex  to  be  treated  at  length  here,  but  there  are  a few  phenomena  that  may  be  of 
interest  to  you.  An  ink  is  not  a simple  color  and  it  shows  two  distinct  hues,  known  as  over- 
tone and  undertone.  These  may  be  simply  defined  as  the  color  transmitted  from  the  surface 
or  reflected,  and  that  transmitted  through  the  ink.  An  appreciable  thickness  of  the  ink  may 
be  a red  or  yellowish  cast,  while  an  excessive  thin  layer  may  exhibit  a bluish  cast.  The  former 
is  known  as  an  overtone  and  the  latter  undertone.  When  a postage  stamp  plate  is  new,  the 
overtone  will  predominate,  while  as  it  wears  the  undertone  becomes  apparent.  This  partly 
explains  what  you  term  as  shades,  although  there  are  other  factors  that  govern  this  variation. 
Although  we  take  precautions  to  use  an  ink  that  exhibits  the  minimum  of  difference  between 
overtone  and  undertone,  and  discard  the  plate  when  it  exhibits  pronounced  wear,  this 
variation  is  bound  to  exist. 

“The  yellowing  of  paper,  which  is  inevitable  no  matter  how  expensive  the  paper  may  be, 
changes  the  color  by  introducing  just  that  amount  of  yellow  just  as  surely  as  if  it  were  added 
to  the  ink  formula. 

“Exposure  to  acid  fumes,  no  matter  how  dilute,  sooner  or  later  will  affect  the  color  to 
produce  shades,  and  it  is  not  our  purpose  to  make  an  indestructable  ink,  for  if  we  did  there 
would  be  no  difficulty  in  removing  the  cancellation  marks  and  using  a stamp  indefinitely.’’ 
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A Baldwin/Smillie  Engraving  for  a Mexican  Banknote 

What’s  Wrong  With  This  Vignette? 

by  GENE  HESSLER 


ost  people  appreciate  preciseness,  especially  collectors.  If  we  look  at  a stamp  or  bank 
note  catalog,  we  would  like  to  think  that  it  is  accurate  and  as  comprehensive  as  pos- 

sible.  Those  involved  in  other  disciplines  want  the  same  assurance.  Ian  Fleming, 

the  author  of  the  James  Bond  “007”  novels,  took  pride,  as  any  author  should,  in  being  as  pre- 
cise as  possible  when  he  described  any  event  germane  to  the  story;  this  would  even  include  a 
golf  or  tennis  match. 

About  ten  years  ago  the  Gin  Game  received  excellent  reviews  from  Broadway  theatre 
critics — accuracy  was  always  mentioned.  As  the  couple  played  gin,  a game  that  requires  vocal 
bidding  from  each  player,  dialogue  revealed  the  relationship  between  the  two.  It  was  necessary 
for  the  dialogue  that  related  to  the  game  to  progress  in  a certain  fashion  and  to  make  sense  to 
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the  audience.  This  writer  would  not  know  the  difference  between  40-love  and  a bid  of  two 
hearts  no  trump,  and  does  not  care.  But  a tennis  player  or  gin  player  could  be  disturbed  by 
words  that,  if  inaccurate,  would  sound  like  gibberish. 

On  the  other  hand,  this  writer  would  know  about,  and  does  criticize  the  inaccuracy  of 
musical  notation  on  greeting  cards  and  in  advertisements.  Anything  that  resembles  musical  no- 
tation is  usually  acceptable  to  the  general  population. 

We  could  dispense  with  the  foregoing  and  other  examples  by  allowing  artistic  license,  and 
in  some  instances  this  would  be  acceptable.  I feel,  however,  that  being  precise  and  by  maintain- 
ing certain  standards,  abiding  by  rules  of  form,  design,  etc.,  and  when  unsure  about  usage, 
asking  someone  who  is  familiar  with  a particular  type  of  symbolism,  only  reinforces  the  fact 
that  we  are  civilized.  Indoor  plumbing  alone  does  not  elevate  us  to  a state  of  so-called 
civilization. 

Without  rules,  be  it  creative  art  or  highway  traffic,  chaos  would  probably  be  the  result. 
The  rules  that  governed  baroque  composition  were  extremely  strict,  but  not  restrictive.  Art  and 
music  by  chance — without  any  rules  whatsoever — has  given  us  some  creditable,  I might  go  so 
far  as  to  say  pleasing,  creations  within  both  disciplines,  but  such  examples  are  usually  excep- 
tions, in  my  opinion. 

One  could  go  on  and  on  with  a myriad  of  examples  in  numerous  divisions  of  the  arts, 
science,  sports,  etc.,  but,  if  this  thesis  were  prolonged,  I would  be  and  perhaps  should  be  criti- 
cized for  commenting  subjectively  on  a subject  that  might  belong  elsewhere.  Now  that  I have 
the  preceding  out  of  my  system,  we  will  examine  the  illustrated  vignette  and  see  what  is  wrong. 

The  vignette,  El  Guitarrista,  could  very  well  be,  and  probably  is  the  work  of  engraver 
Marcus  W.  Baldwin.  In  December  of  1882,  two  years  after  Baldwin  left  the  American  Bank 
Note  Company,  this  vignette  was  reworked  by  James  Smillie.  Upon  leaving  American,  Baldwin 
joined  Thomas  J.  Gleason  to  form  Baldwin  & Gleason  Company.  Examination  of  El 
Guitarrista  reveals  that  it  is  worthy  of  attribution  to  Baldwin  and  Smillie.  Notwithstanding,  the 
following  peculiarities  have  been  observed: 

The  left  foot  of  the  peasant  musician  appears  to  have  six  toes. 

As  one  who  has  some  knowledge  of  the  classical  guitar,  I can  say  that  the  right  hand  dem- 
onstrates excellent  hand  position,  except  that  the  unusually  long  index  finger  would  make  it 
difficult  to  pluck  the  strings.  The  lengthy  little  finger  of  the  left  hand  would  make  it  equally 
awkward  to  place  the  fingers  in  the  appropriate  positions  on  the  fingerboard. 

What  type  of  guitar  did  the  original  artist  have  in  mind?  Like  the  lute,  the  guitar,  with 
similar  characteristics,  has  an  Oriental  origin.  During  the  16th  century,  different  names  were 
applied  to  lute-like  instruments,  among  them  the  cittern  ( gittern ).  There  is  also  the  chitarra,  an 
Italian  form  of  the  guitar,  and  the  Spanish  vihuela,  which  most  accept  as  the  forerunner  of  the 
guitar  as  we  know  it. 

Notwithstanding,  the  instrument  held  by  the  peasant  as  he  sits  on  the  back  of  the  burro 
appears  to  be  very  much  like  the  machete,  a four-string  Portuguese  guitar,  an  ancestor  of  the 
ukulele.  Although  El  Guitarrista  appears  on  a Mexican  bank  note,  the  original  drawing,  or 
painting,  could  have  been  based  on  a Brazilian  scene,  where  customs  of  the  Portuguese  can  be 
found.  This  would  justify  the  small-size  guitar  body. 

If  you  look  closely,  the  guitar  appears  to  have  six  strings,  as  the  conventional  guitar  does, 
and  what  the  engraver  must  have  assumed.  There  are,  however,  only  four  tuning  keys,  and 
they  are  improperly  positioned  at  top  of  the  instrument.  (Realistically,  two  of  the  four  tuning 
keys  would  not  be  visible  from  this  position.)  The  artist  or  the  engraver,  perhaps  both,  were 
probably  unfamiliar  with  the  small,  folk  guitar  from  Brazil,  by  way  of  Portugal,  and  did  not 
remember  to  correlate  the  correct  number  of  strings  with  the  tuning  keys. 

El  Guitarrista  appears  on  the  100  peso  note — part  of  a nine  note  series  1-1,000  pesos — of 
the  Banco  International  e Hipotecario  de  Mexico  (PS213).  All  notes  have  space  for  the  year  to 
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be  inserted  by  hand,  i.e.,  18 This  vignette  was  not  used  on  any  other  bank  note,  and  with 

the  exception  of  a photograph,  I don’t  recall  ever  seeing  the  100  peso  note  on  which  it 
does  appear. 

I have  the  vignette,  but  will  probably  never  own  the  accompanying  note.  That  is  the  most 
serious  thing  that  I find  wrong  with  El  Guitarrista. 


American  Bank  Note  Constitution  Souvenir  Card 

The  American  Bank  Note  Company  has  issued  a commemorative  souvenir  card  to  cele- 
brate the  bicentennial  of  the  U.S.  Constitution.  The  8!/2  "x  \QVi " card  contains  a pale  blue 
rendering  of  the  Preamble  to  the  Constitution,  and  features  a darker  blue  overprint  of  19th 
century  engraved  portraits  and  signatures  of  six  of  the  original  39  delegates  who  signed  the 
document.  In  addition,  the  card  features  an  engraving  of  Independence  Hall  in  Philadelphia, 
where  the  convention  was  held. 

The  cards  were  first  sold  at  the  International  Paper  Money  Show  in  Memphis,  June 
19-21,  1987,  at  the  cost  of  $5  each.  After  the  show,  the  cards  became  available  via  mail  order 
at  the  cost  of  $6  each  from  Aurelia  Chen,  American  Bank  Note  Company,  P.O.  Box  3, 
Bowling  Green  Station,  New  York,  NY  10274. 


THE  AMERICAN  BANK  NOTE  COMPANY 
proudly  commemorates 

The  200th  Anniversary  of  The  United  States  Constitution 


The  engravings  above  are  from  the  archives  erf-  the  American  Bank  Note 
Company.  The  center  engraving  is  of  Independence  Hall  in  Philadelphia 
where  the  Convention  which  drafted  the  Constitution  met. 


The  portraits  and  signatures  represent  six  of  the  39  delegates  who 
signed  the  Constitution  on  September  17.  1787. 
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Proofs  and  Specimens  of 

The  Port-au-Prince  Bicentennial 

Issue  of  Haiti 

by  F.  BURTON  SELLERS 

ROM  the  1898  Simon  Sam  issue  until  the  1950  Port-au-Prince  Bicentennial  issue,  the 
American  Bank  Note  Company  had  almost  a monopoly  on  printing  the  stamps  of 

Haiti.  In  that  half  century  only  the  1904  Centenary  of  Independence  issue  and  the  1935 

Dumas  issue  were  designed  and  printed  by  others.  The  Centenary  issue,  which  is  beset  with  re- 
prints, forgeries  and  all  sorts  of  varieties  and  raises  myriad  philatelic  questions  that  will  prob- 
ably never  be  answered,  was  produced  in  France.  The  Dumas  issue  represented  the  first  stamps 
produced  by  a local  firm,  Compagnie  Lithographique  D’Haiti,  after  which  the  American  Bank 
Note  Company  produced  all  subsequent  issues  for  the  next  15  years.  The  continued  use  of  the 
American  firm  can  probably  be  attributed  to  the  U.S  Marine  Corps  occupation  of  Haiti  from 
1915  until  1934,  during  which  time  postal  matters  were  under  the  supervision  and  control  of 
U.S.  advisors.  However,  ABN  had  been  used  for  many  issues  prior  to  the  occupation,  and 
their  proximity  and  the  high  quality  and  reliability  of  their  work  were  undoubtedly  the  more 
significant  reasons  for  their  continued  choice  as  Haiti’s  security  printer. 

Beginning  in  1949  and  thereafter,  Haitian  authorities  tried  a number  of  other  security 
printers  in  an  effort  to  find  a cheaper  source  for  their  stamps,  although  ABN  continued  to  be 
used  for  many  subsequent  issues.  The  first  of  the  alternate  sources  was  Waterlow  and  Sons 
Ltd.  of  London,  England.  Among  others  tried  over  the  ensuing  years  to  the  present  were  the 
Austrian  State  Printing  Works  of  Vienna;  the  E.A.  Wright  Bank  Note  Company  and  the 
Peckmore  Bank  Note  Company  of  Philadelphia;  Harrison  and  Sons  Ltd.  and  the  Thomas  De 
La  Rue  Company  of  London;  John  Enschede  and  Sons  of  Haarlem,  Netherlands;  Israel  State 
Printing  Works  of  Tel  Aviv;  Giesecke  and  Devrient  of  Munich;  Philator  S.A.  of  Geneva; 
State  Printing  Office  of  Madrid ; Bundesdriickerei  of  Berlin ; and  Courvoisier  of  La-Chaux-de- 
Fonds,  Switzerland.  To  this  long  list  must  be  added  the  aforementioned  Compagnie 
Lithographique  D’Haiti  and  three  other  local  firms  who  at  one  time  or  another  did  the 
ubiquitous  overprinting  that  characterizes  so  many  of  the  modern  issues  of  Haiti : Imprimerie 
Henri  Deschamps;  L’Imprimerie  N.A.  Theodor;  and  LTmprimerie  De  L’Etat;  all  of  Port-au- 
Prince.  By  far  the  largest  number  of  issues  produced  by  these  many  other  printers  were  those 
executed  by  the  Courvoisier  firm.  The  Imprimerie  De  L’Etat  now  seems  to  have  the  sole 
responsibility  for  the  frequent  overprinting  activities. 

From  a philatelic  standpoint,  American  Bank  Note  printings  are  characterized  by  the  high 
quality  of  the  engraved  work,  the  paucity  of  printing  errors,  and  the  very  limited  number  of 
essays  and  proofs  that  have  reached  collectors’  hands.  This  is  also  true  of  the  Courvoisier 
issues  and  some  of  the  other  “one-time”  printers  of  Haitian  issues.  This  cannot  be  said,  for 
instance,  of  the  Peckmore  and  E.A.  Wright  firms  of  Philadelphia  from  which  a large  number 
of  proof-type  materials,  perforation  varieties  and  other  aberrations  are  found  in  the  philatelic 
market.  To  a lesser  extent  this  proliferation  of  “philatelic”  material  is  true  of  the  Waterlow 
issues,  one  series  of  which  is  the  subject  of  this  article. 

By  some  esoteric  mental  process,  Haitian  authorities  divined  that  the  capital  city,  Port-au- 
Prince,  had  been  founded  in  1749.  The  name  had  actually  been  given  to  the  area  about  1706  by 
a Frenchman,  de  Saint  Andre,  who  took  refuge  from  some  marauding  English  vessels  in  a bay 
known  as  “Hospital,”  so  named  because  a hospital  had  once  been  maintained  there  by  fili- 
busterers.  Finding  the  harbor  safe  and  comfortable,  he  named  it  “Port-au-Prince”  after  his 
ship  Prince. 


82 


The  Essay  Proof  Journal  No.  174 


To  celebrate  the  bicentennial  of  the  city  an  International  Exposition  was  arranged  for  a 
six-month  period  beginning  in  December  1949.  Numerous  exposition  and  municipal  buildings, 
fountains  and  arches  were  built  along  the  waterfront  of  the  Gulf  of  Gonave,  and  many  coun- 
tries were  invited  to  participate  by  sending  cultural,  artistic,  folkloric,  commercial  and  indus- 
trial exhibits.  France,  because  of  its  long  historic  ties  and  shared  language,  was  one  of  the 
principal  participants  and  exhibitors. 

In  the  author’s  collection  of  Haitiana  is  a colorful  66-page  magazine  published  by  the 
French  section  of  the  Exposition,  paying  tribute  to  Haiti  and  Port-au-Prince  and  describing  the 
French  exhibits  at  the  Exposition.  In  one  article  therein,  the  Haitian  Ambassador  to  France  as- 
serts that  the  city  was  founded  in  1749  by  Barbe  de  Marbois,  French  Minister  of  Finance  repre- 
senting the  King  of  France.  Also  among  the  author’s  Haitiana  is  a booklet  printed  by 
L’Imprimerie  de  L’Etat  entitled  “Album  of  the  International  Exposition  of  the  Bicentennial  of 
the  Founding  of  Port-au-Prince  in  December  1949,’’  translated  into  Spanish  by  the  Secretary 
of  the  Haitian  Legation  in  Quito,  Ecuador. 

It  is  also  the  author’s  recollection  that  there  were  philatelic  exhibits  in  the  Exposition,  in- 
cluding stamps  of  the  countries  of  the  Pan  American  Union,  arranged  for  by  that  organiza- 
tion’s Washington,  D.C.  headquarters,  and  that  some  portion  of  the  Haiti  collection  of  Dr. 
Clarence  Hennan  was  also  displayed.  The  principal  philatelic  evidence  of  the  Exposition  is 
found,  however,  in  the  series  of  three  stamps  that  were  produced  by  Waterlow  and  Sons.  Per- 
haps the  most  interesting  of  the  three  values  from  a production  standpoint  is  the  single  regular 
postage  value  of  10  centimes,  Scott  No.  384.  This  stamp  was  produced  by  a combination  of  en- 
graving and  lithography.  The  bulk  of  the  stamp  was  prepared  by  engraving,  with  the  insert 
coat  of  arms  of  the  city  produced  by  lithography.  The  basic  stamp  is  red  with  different  degrees 
of  shading  produced  by  the  width  and  spacing  of  the  engraved  lines  that  produce  the  design.  A 
torch  held  aloft  by  an  arm  and  hand,  flanked  by  the  dates  1749  and  1949,  the  words  “Je  Luis 
Pour  Tous”  (I  Light  for  All),  and  the  inserted  coat  of  arms  comprise  the  main  features  of  the 
design.  To  the  left  and  right  of  the  coat  of  arms  are  depicted  the  ancient  and  new  cathedral 
buildings  in  Port-au-Prince.  Country  name  at  top  and  bicentennial  ascription  and  value  de- 
nomination at  bottom  complete  the  design. 

Development  of  the  coat  of  arms  design  is  shown  in  the  series  of  progressive  proofs  that 
comprise  Figure  1.  A total  of  five  colors  were  used  to  produce  this  design,  which  make  it  a 
colorful  stamp  but  which  can  only  be  illustrated  here  in  black  and  white.  Figure  1A  is  a trial 
proof  of  the  yellow  color  which  constitutes  the  recumbent  lion  and  crown  at  the  top  and  parts 
of  the  foliage  and  ornamentation  in  the  design.  In  Figure  IB  the  design  takes  form  as  brown 
color  is  added.  Green  color  was  added  to  delineate  the  leaf  sprays  at  right  and  left  of  the 
central  motif  as  shown  in  Figure  1C.  The  addition  of  blue  color  for  sky  and  water  now  let  us 
discern  the  outline  of  a ship  in  Figure  ID  and  colors  the  top  half  of  the  ribbon  at  the  bottom  of 
the  design.  Last  to  be  added  was  a small  amount  of  red  which  colored  the  bottom  half  of  the 
ribbon  and  the  horizontal  tablet  immediately  above  the  ship,  producing  the  final  design  shown 
in  Figure  IE.  The  red  registration  is  poor  as  to  location,  and  the  yellow  forms  below  the  lion 
and  crown  of  Figure  1A  are  too  small  and  ill-defined  to  determine  what  they  are  intended  to 
represent.  The  circular  one  at  left  center  of  this  group  appears  in  the  finished  design  as  the  sun 
shining  above  the  left  front  of  the  ship.  Someone  has  scrawled  a circular  pen  mark  around 
Figure  1C,  perhaps  to  indicate  poor  registration  or  unacceptability.  Also  in  the  author’s 
collection,  but  not  illustrated,  is  a trial  proof  identical  to  that  of  Figure  1 A but  in  blue,  a color 
that  was  not  used  for  that  part  of  the  design. 

Figure  2 is  apparently  a plate  proof  of  the  final  stamp.  It  is  imperforate,  gummed  and  in 
the  issued  colors,  with  a small  hole  punched  at  upper  right  which  may  be  discernible  in  the 
illustration.  The  markings  at  bottom  below  the  imprint  and  at  the  top  of  the  zero  at  right  are  in 
blue  ink  and  denote  corrections  required.  Spacing  between  the  word  “Waterlow”  and  the 
ampersand  following  it  needs  to  be  increased,  and  there  is  a tiny  dot  of  color  in  the  circled 
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Figure  1. 


Progressive  proofs  of  coat  of  arms  design  for  10  centimes  regular  postage  stamp.  See  text  for 
descriptions. 


IB 


IE 
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Figure  2.  Plate  proof  of  finished  10  centimes  stamp  with  needed  cor- 
rections circled  (left). 


Figure  3.  Issued  10  centimes  regular  postage  stamp  (right). 


Figure  4.  Use  of  regular  postage  value  on  local  mail. 


portion  of  the  zero  which  was  eliminated  from  the  finished  stamps.  Although  some  color  regis- 
tration was  poor  in  the  finished  design  of  Figure  IE,  it  is  excellent  in  Figure  2 and  in  all  the 
issued  stamps,  an  example  of  which  is  shown  as  Figure  3. 

The  finished  stamps  were  printed  on  a hard,  unwatermarked  wove  paper  in  sheets  of  50 
(10 x 5),  perforated  12'/2  with  a total  printing  of  400,000  copies.  A single  copy  used  for  local 
postage  on  January  5,  1954  is  shown  in  Figure  4.  The  decree  authorizing  this  stamp  and  the 
two  airmail  denominations  discussed  below  was  not  issued  until  January  19,  1950  and  the 
stamps  first  released  on  February  12,  1950,  even  though  inscribed  1949  and  intended  to 
recognize  the  bicentennial  in  that  year.  This  belated  issuance  of  commemorative  stamps  is  not 
at  all  unusual  in  Haiti.  In  this  case,  perhaps,  it  can  be  excused  because  the  actual  date  to  be 
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recognized  was  late  in  1949  and  the  Exposition  opening  did  not  take  place  until  December  1949 
and  extended  through  the  first  half  of  1950.  It  should  also  be  noted  that  a series  of  eight  postal 
tax  stamps  (Scott  Nos.  RA9-16),  also  commemorating  the  bicentennial,  were  prepared  by  ABN 
and  did  have  a more  timely  release  on  September  20,  1949.  The  author  intends  to  make  this 
issue  and  its  proofs  the  subject  of  a future  article  for  the  Journal. 


Figure  5.  Die  proof  of  vignette  of  30  cen- 
times airmail  value. 


Unlike  the  single  regular  postage  value  just  described,  the  two  airmail  values  were  pre- 
pared only  by  engraving.  For  reasons  to  be  mentioned,  it  is  believed  that  both  these  stamps 
were  intended  to  be  bicolored,  but  only  the  30  centimes  value  was  so  issued.  Illustrated  as 
Figure  5 is  a proof  in  black  of  the  die  for  the  center  vignette  of  the  30  centimes  value.  The 
blank  circle  in  the  center  accommodated  a portrait  of  Christopher  Columbus  which  was  part  of 
the  design  of  the  frame  of  the  stamp.  The  apparent  black  dot  at  the  upper  right  of  this  proof  is 
a small  punch  hole  in  this  stamp-paper  proof.  No  proof  of  the  die  for  the  frame  part  of  the 
stamp  has  been  seen  by  the  author  but  a separate  die  must  have  existed,  as  the  issued  stamp 
was  printed  in  two  colors — the  ocean  scene  of  Figure  5 in  black  and  the  frame  and  Columbus’ 
portrait  in  blue.  The  ships  in  the  black  vignette  are  obviously  the  Santa  Maria , Pinta  and  Nina 
of  Columbus’  fleet.  At  left  is  a crude  map  of  part  of  the  North,  Central  and  South  American 
land  masses,  plus  the  islands  of  Santo  Domingo,  Cuba  and  Jamaica.  A star  is  depicted  above 
this  map  with  a ray  extending  to  touch  the  island  of  Santo  Domingo  of  which  Haiti  constitutes 
the  western  third.  This  star  may  be  intended  to  be  the  “Christmas  Star,”  for  it  was  on  Christ- 
mas eve  that  the  Santa  Maria  was  wrecked  on  reefs  on  the  north  coast  of  Haiti  near  the  present 
city  of  Cap  Haitien.  Columbus  had  actually  made  his  first  landing  on  Haitian  soil  at  Cap  St. 
Nicholas  to  the  west  on  December  6,  1492. 

A die  proof  of  the  engraved  portrait  of  Haitian  President  Dumarsais  Estime  is  shown  as 
Figure  6.  The  existence  of  this  separate  die  for  the  vignette  of  the  issued  stamp,  coupled  with 
the  fact  that  the  30  centimes  stamp  is  bicolored,  is  the  reason  the  author  believes  the  1 gourde 
airmail  stamp  was  intended  to  be  in  two  colors  also.  This  is  not  positive  evidence,  for  the  die 
may  have  been  further  cut  to  produce  a single  die  for  the  whole  stamp  and  the  Estime  portrait 
may  represent  only  a progressive  proof.  In  any  case,  the  issued  1 gourde  stamp  was  printed  in 
black  only.  The  buildings  shown  at  the  sides  of  the  Estime  portrait  on  the  issued  stamp  depict 
some  of  the  buildings  and  monuments  erected  for  the  Bicentennial  Exposition.  Not  illustrated, 
but  in  the  author’s  collection,  are  imperforate  plate  proofs  in  the  issued  colors  on  gummed 
stamp  paper.  Each  has  a tiny  punched  hole,  a characteristic  of  most  Waterlow  proofs  and 
specimens. 

Dumarsais  Estime  was  elected  president  of  Haiti  on  August  16,  1946,  was  responsible  for 
the  Bicentennial  Exposition  concept  and  execution,  and  presided  at  the  Exposition  opening  and 
other  functions  during  the  celebration.  His  attempts  in  early  1950  to  amend  the  constitution  to 
permit  his  reelection  led  to  disturbances  which  forced  his  resignation  on  May  10,  1950.  He  fled 
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Figure  6.  Die  proof  of  Dumarsais  Estime  portrait  used  as  vignette  of  1 
gourde  airmail  value. 


Figure  7.  Issued  airmail  value  stamps,  Scott  Nos.  C47-48. 


to  France  several  weeks  later  and  died  in  New  York  of  a heart  attack  on  July  20,  1953,  at  the 
age  of  53.  He  was  then  only  the  latest  of  a number  of  Haitian  chief  executives  whose  attempts 
to  prolong  themselves  in  office  actually  led  to  their  early  departures ! 

Like  the  regular  postage  value,  the  two  airmail  stamps  illustrated  in  Figure  7 were  printed 
on  hard,  unwatermarked  wove  paper  and  perforated  12!/2.  Quantities  issued  were  400,000  of 
the  30  centimes  and  200,000  of  the  1 gourde  values.  Usage  of  the  30  centimes  value  to  pay  a 
portion  of  the  airmail  rate  to  the  U.S.  on  March  10,  1957  is  shown  in  Figure  8.  The  cover  illus- 
trated as  Figure  9 showing  usage  of  the  1 gourde  value  is  particularly  interesting.  It  was  mailed 
to  Vienna,  Austria  from  Port-au-Prince  on  May  20,  1950  and  designated  for  carriage  by  Trans- 
atlantic Clipper.  Since  it  is  backstamped  in  Vienna  only  six  days  later  on  May  26,  it  was  obvi- 
ously carried  by  air  and  probably  by  the  Clipper  service.  This  is  further  substantiated  by  the 
legend  struck  in  blue  ink  at  the  bottom  of  the  cover  “Jusqu’en  Gde.  Bretagne”  which  trans- 
lates “Only  as  far  as  Great  Britain,”  which  applied  to  Clipper  service.  Also  of  interest  is  the 
circular  strike  in  purple  at  upper  right.  This  is  a censor  marking  in  German  indicating  the 
contents  were  censored  on  arrival  in  Austria.  At  that  time  the  victorious  Allies  were  still  in 
control  of  Austria  following  World  War  II.  Vienna  was  the  seat  of  the  Allied  Council,  which 
exercised  complete  authority  over  the  four  zones  into  which  the  country  was  divided  and  was 
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WILLIAM  ROBERTS 

Turgeau  95 
Port-au-Prince,  Haiti 
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Figure  8.  Use  of  30  centimes  airmail  stamp  on  cover. 


Figure  9.  Use  of  1 gourde  airmail  stamp  on  Transatlantic  Clipper  cover. 
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OW  & SONS  LI 

SDIMIENTOS  COM  BIN  A DOS  DE  PLANC1 


Figure  10.  Specimen  “stamp”  — regular  postage 
value. 


Figure  11.  Specimen  “stamps”  — airmail  postage  values. 
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itself  in  the  Soviet  zone.  Censorship  was  undoubtedly  performed  in  this  case  by  Russian  au- 
thorities. The  allied  occupation  of  Austria  did  not  end  until  May  15,  1955. 

Like  many  security  printers,  Waterlow  prepared  specimens  of  its  work  for  sales  promo- 
tional purposes.  Such  are  the  “stamps”  shown  in  Figures  10  and  11.  That  of  Figure  10  is  af- 
fixed to  a portion  of  a promotional  card  and  is  overprinted  in  black  in  sans  serif  capitals 
“Waterlow  & Sons  Ltd. /Specimen.”  The  usual  small  hole  has  been  punched  at  lower  left. 
Although  the  coat  of  arms  is  in  the  same  color  as  the  issued  stamps,  the  body  of  the  “stamp” 
is  a deep  blue  of  varying  intensity  instead  of  the  red  of  the  issued  stamps.  In  some  ways  this 
deep  blue  color  produces  a more  striking  stamp  and  makes  the  cathedral  buildings  stand  out 
more  prominently. 

The  “stamps”  shown  in  Figure  11  have  the  same  specimen  overprint  and  punched  holes 
and  are  in  different  colors  than  the  issued  stamps.  The  seascape  and  ships  vignette  of  the  30 
centimes  stamp  is  printed  in  a soft  green  color  and  the  frame  and  portrait  of  Columbus  in 
black.  The  1 gourde  stamp  is  monochromatic,  entirely  in  the  same  shade  of  green  as  the  vig- 
nette of  the  30  centimes  stamp.  All  three  specimen  “stamps”  are  gummed  and  perforated 
12'A,  the  same  as  the  issued  stamps.  The  additional  selvage  at  the  left  edge  of  the  1 gourde 
value  is  unusual  and  does  not  appear  on  the  marginal  copies  of  the  issued  stamp.  This  may 
indicate  that  these  specimen  “stamps”  were  printed  at  a later  date  for  sample  purposes,  or  on 
different  paper,  but  this  is  purely  speculation. 

Subsequent  issues  of  Haiti  were  also  printed  by  Waterlow,  and  similar  essay  and  proof 
material  for  them  are  found  in  philatelic  hands,  including  progressive  color  proofs  of  the  type 
illustrated  for  the  subject  issue.  Future  articles  will  chronicle  these  later  issues. 


U.S.  Stamp  Artist  Corita  Kent  Dies 

In  September  1986,  the  former  Roman  Catholic  nun  Corita  Kent,  designer  of  the  U.S. 
1985  “Love”  stamp,  died  at  her  home  in  Boston.  The  much-criticized  design,  which  con- 
sisted of  bold  diagonal  slashes  of  color,  was  typical  of  her  style. 

According  to  the  Associated  Press,  the  artist  was  born  Frances  Kent  in  Fort  Dodge, 
Iowa,  and  joined  the  Sisters  of  the  Immaculate  Heart  of  Mary  in  1936.  She  taught  at  elemen- 
tary schools  in  British  Columbia  and  later,  art  at  Immaculate  Heart  College.  She  left  the 
order  of  nuns  in  1968  and  moved  to  Boston.  There  she  is  known  for  a rainbow  design  she 
did  for  one  of  the  Boston  Gas  Company  150-foot-tall  liquefied  gas  storage  tanks  along  the 
Southeast  Expressway.  She  painted  that  design  on  an  eight-inch  tall  model  and  five  painters 
needed  six  weeks  and  555  gallons  of  paint  to  reproduce  it  on  the  gas  tank.  It  is  the  largest 
object  ever  granted  a copyright.  It  became  controversial  when  some  viewers  said  one  strip 
looked  like  a profile  of  Ho  Chi  Minh,  the  North  Vietnamese  leader. 

Kent’s  styles  ranged  from  semi-naturalistic  to  semi-abstract,  abstract,  and  pop,  gaining 
her  rank  with  such  artists  as  Andy  Warhol,  Jackson  Pollock,  and  Robert  Rauschenberg.  Her 
work  is  in  some  forty  museums  around  the  world,  including  the  Art  Institute  of  Chicago,  the 
Victoria  and  Albert  Museum  in  London,  and  the  Museum  of  Modern  Art  in  New  York. 

Although  she  painted  for  such  commercial  organizations  as  the  Neiman-Marcus  depart- 
ment stores  and  Westinghouse,  she  also  was  associated  with  many  social  action  groups,  rang- 
ing from  Amnesty  International  to  Common  Cause  and  Hands  Across  America. 
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“U.S.  Government  Stamp  Exhibit  at  the 

Paris  Exhibition” 

(An  article  under  this  title  appeared  in  The  Metropolitan  Philatelist,  Dec.  1,  1900  issue  and  is 
reprinted  here  through  the  courtesy  of  Dr.  Stanley  Bierman.  The  comments  on  the  proofs 
displayed  are  especially  pertinent.  Note,  too,  the  reference  to  the  display  of  five  distinct 
printings  of  the  5c  blue  large  newspaper  stamps.  One  wonders  how  a definitive  method  of 
differentiating  them  has  been  lost  to  the  hobby  today.  BRM) 

The  U.S.  Government  has  a fine  Postal  Exhibit  at  the  building  in  the  grounds  of  the 
World’s  Fair  Exhibition,  used  by  them  for  their  Weather  Bureau  display,  and  also  practically 
operated  by  the  War  Department  for  its  weather  calculations;  it  being  a little  at  one  side  and 
unpretentious  is  not  much  visited,  I fancy;  at  least  I had  not  seen  it  myself,  though  I had  at- 
tended the  exhibition  probably  twenty  times. 

Not  to  my  credit;  I will  say,  I would  perhaps  have  quite  overlooked  it,  for  there  is  much 
in  this  vast  exhibition  one  never  expects  to  see  and  fully  cover,  but  was  told  about  it  and  di- 
rected to  the  building  by  a gentleman  from  Greece  whom  I had  met  and  got  acquainted  with 
at  the  Stamp  Bourse. 

The  Stamp  Exhibition  is  in  two  sets  of  frames,  hinged  to  the  wall  and  covered  with 
glass,  one  set  of  frames  being  of  proofs  and  one  of  stamps. 

Nearer  the  entrance  are  the  frames  of  stamps,  watched  over  all  the  time  by  an  American 
guard  in  uniform,  for  they  are  very  valuable  as  will  be  seen  by  the  description  given  below. 
One  frame  first  seen  shows  the  New  York  5 cent  black  postmaster’s  stamp,  several  copies  of 
the  5 and  10  cent  1847  including  re-impressions,  the  set  of  1851-60  in  three  divisions,  with 
one  set  imperforate,  one  set  perforate,  size  15,  and  one  set  in  size  12  perforation,  the  re- 
impression, and  all  unused.  Then  come  the  issues  of  1861  in  Premiere  Gravure,  in  September 
type,  with  shades  and  with  re-impressions,  and  the  set  surcharged  in  gothic  type  “Specimen” 
(and  with  grills  also).  The  set  of  1869,  gems  of  beauty,  the  15,  24  and  90  inverted  and  also  re- 
impressions, immaculately  clean;  and  right  now  I will  say  to  all  “doubting  Thomases”  that 
the  90  cent  inverted  is  surely  to  be  seen  here  and  the  many  people  who  question  this  stamp 
can  “see  and  believe”  in  it. 

The  1870  sets  also  displayed  and  with  1890,  Columbus,  1894,  and  Omaha  sets  are  also 
given  in  blocks  of  4,  with  and  without  specimen,  all  unused. 

The  Departments  including  the  Navy  error,  and  the  big  States  all  complete,  and  also  sets 
with  “Specimen”  are  shown  next,  and  finally  the  various  newspaper  stamp  sets  including  the 
somewhat  disputed  Bureau  printing  of  the  American  plates,  many  of  them  in  blocks  of  4,  as 
well  as  singles.  The  same  with  “Specimen”  sets  and  the  large  newspapers,  showing  five  dis- 
tinct printings  of  the  5 cent  blue,  and  also  with  “Specimens.”  The  special  delivery  and  dues 
in  shades  and  sets,  unused  and  also  in  sets  with  the  “Specimen”  surcharge. 

The  set  of  proofs  in  frames  is  really  very  beautiful,  being  in  large  glass  cases,  each  for  a 
full  sheet  of  100  or  200  stamps  as  printed,  containing  the  old  and  latest  sets  of  newspapers 
(200  stamps  to  sheet);  the  claret  and  present  due  set  designs,  the  Columbus  sets  and  the 
Omaha  sets.  The  beauty  of  this  set  appeals  to  the  person  not  so  much  interested  in  stamps 
more  of  course  than  the  stamps  themselves,  and  to  a poor  peasant  who  sees  the  fine  new 
proofs  of  $100  stamps,  of  $5  Columbus  and  so  on,  100  or  200  to  a pane,  indeed  exclaims  at 
the  value  and  believes  at  last  it  is  true  that  all  Americans  are  millionaires,  the  sort  of  fable  or 
fallacy  most  of  them  hold  to,  and  indeed  seem  to  have  in  mind  when  they  charge  us  prices 
for  anything  they  have. 

One  sheet,  that  of  the  $2  Omaha  is  cut  up  somewhat,  the  sheet  having  been  stolen  and 
cut  up  for  sale,  but  all  have  been  recovered  and  put  back  in  place  except  the  bottom  plate 
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number,  which  is  missing.  One  sheet  of  the  lozenge  style  dues  has  been  injured  by  water  so  it 
has  a multi-shaded  appearance. 

The  Government  also  exhibits  a prairie  rider  or  Buffalo  Bill  sort  of  wax  works  with  the 
saddle  bags  on  his  pony,  showing  the  way  of  carrying  mail  in  the  old  days  of  the  Golden 
West  and  indeed  now  used  in  some  of  the  western  camps,  likewise  a typical  stage  coach  and 
a modern  mail  car  and  modern  packet  steamer  in  contrast. 

A dog  sledge  and  Indian  on  snow  shoes  illustrates  the  service  Uncle  Sam  maintains  in 
the  far  north,  and  these  figures  in  wax  and  the  proofs  attract  more  attention  than  the  fine 
unused  U.S.  rarities  on  the  other  side. 

The  Government  gives,  at  this  building,  plans  of  the  exhibition  ground,  with  the  plots 
and  buildings  of  U.S.  Exhibits  in  red  ink.  Now  I shall  go  armed  with  my  American  plan  and 
try  and  see  all  that  we  have  to  show  in  Paris  the  few  remaining  days  before  the  close  of  this, 
the  most  brilliant  and  choice  if  not  the  largest  of  the  world’s  exhibitions. 

William  B.  Hale, 

The  “American  Stamp  Drummer 


Lithuanian  Air  Mail  Essay 


An  attractive  Lithuanian  air  mail  essay  was  offered  at  a May  6,  1986  Christie’s  Robson 
Lowe  Zurich  sale.  It  was  described  as  follows: 


Est. 


1934  Air  Death  of  Darius  and  Girenas  artist’s  watercolour  drawing  (240 x 165mm.)  of  1 
lit.  (design  adopted  for  40c.),  endorsed  with  the  artist’s  name  (J.  Gaucas).  Exquisite. 


S.F.  500 
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Secretary’s  Report 

by  Barbara  R.  Mueller,  Promotional  Secretary 
225  S.  Fischer  Ave.,  Jefferson,  Wl  53549 


Members  Admitted 

1700  Huard,  Serge,  C.P.  244,  Pointe-aux-Trembles,  Que.  H1B  5K3,  Canada  (Dealer)  by  David  E. 
McGuire 

1701  Johnston,  Robert  Todd,  100  Johnson  Rd.,  Scarsdale,  NY  10583  (Souvenir  Cards)  by  Curtis  Radford 

1702  Cohen,  Jay  M.,  125  E.  Webster  Ave.,  Winter  Park,  FL  32789  (U.S.  19th  Century)  by  Glenn  E. 
Jackson 

1703  Du  Puy,  Peter  G.,  P.O.  Box  268,  Fitzwilliam,  NH  03447  (U.S.  19th  & 20th  Century)  by  David  E. 
McGuire 

1704  Lodha,  Rajesh  K.,  GPO  Box  3609,  Kathmandu,  Nepal  7101  (Dealer)  by  Curtis  Radford 

1705  Severson,  Don  R.,  1174  Waimanu  St.,  Honolulu,  HI  96814  (1869  Atlanta  Trial  Color  Proofs)  by 
Philip  T.  Bansner 

1706  Bradmiller,  Michael,  15725  Tuba  St.,  Granada  Hills,  CA  91343  (1869  Pictorial,  Columbians,  Trans- 
Mississippis)  by  Barbara  R.  Mueller 

1707  Ostrander,  Ben,  P.O.  Box  14691,  Austin,  TX  78761  (No  specialty  stated)  by  Barbara  R.  Mueller 

1708  Stanitiz,  John  D.,  14475  E.  Carroll  Blvd.,  University  Heights,  OH  44118  (19th  Century  U.S.)  by 
Philip  T.  Bansner 

1709  Newman,  L.  Larry,  5 Riverside  Dr.,  New  York,  NY  10023  (No  specialty  stated)  by  Barbara  R. 
Mueller 

1710  Goldwasser,  Neil  G.,  6040  Boulevard  East,  Suite  26-G-Riviera  Towers,  West  New  York,  NJ  07093 
(Proofs,  trials,  essays)  by  Barbara  R.  Mueller 

1711  Barber,  Dan,  P.O.  Box  23055,  Lansing,  MI  48909  (U.S.  airmails,  philatelic  literature)  by  Barbara  R. 
Mueller 

1712  Lewy,  Edgar,  69  Colin  Deep  Lane,  London  NW9  6DL,  England  (Proofs  of  engraved  copper/steel- 
plate  work)  by  Barbara  R.  Mueller 


Members  Deceased 

103  Harmer,  Cyril  H.C.  191  Beals,  David  J. 

1438  Muscalus,  John  A. 

Resignations 

844  Karp,  Louis  R.  1650  Lyon,  Gary  J. 

Change  of  Address 

1651  Potter,  Vern,  to  P.O.  Box  10041,  Torrance,  CA  90505-0740 
1611  Ball,  Douglas  B.,  to  90  South  Park  Ave.,  Apt.  B10,  Rockville  Centre,  NY  11570 
1270  Hunter,  Dr.  Douglas  D.,  to  P.O.  Box  310,  Sta.  A.,  Scarborough,  Ont.  M1K  5B9,  Canada 
1425  Aspen,  Dr.  Nelson  P.,  to  420  Owen  Rd.,  West  Chester,  PA  19380 
702  Routhier,  Col.  Romeo  J.,  to  US  MILGP  (Guatemala)  APO  Miami,  FL  34024 
1299  Leverton,  A.M.,  to  c/o  Bridger  & Kay,  Ltd.,  Westway  House,  Brentford,  Middx.  TW8  9HF, 
England 

1677  McCabe,  Robert,  to  7021  Pembroke  Rd.,  Pembroke  Pines,  FL  33023 


Dropped  for  Non-Payment  of  Dues 


1642  Antizzo,  Joseph  F. 
1663  Boarino,  Gerald  L. 
1401  Draisner,  Max 
1639  Ellis,  Robin  M. 
1607  Kadavy,  Paul  D. 
1362  Koerber,  Roger 
1674  Lodge,  Robert  C. 


1673  Mesler,  Philip  R. 
1667  Meyer,  Richard  K. 
1347  Miller,  Charles  D. 
1627  Miller,  Keith 
1134  Rubio  L.,  Dr.  Boris 
1260  Rustad,  Roland  E. 
1595  Scott,  Emerson  W. 


245  Seebe,  Roger  A. 
1669  Silvia,  Manny 
1555  Stone,  Bruce 
1564  Winnull,  J.E. 

1062  Zapletal,  Edward  S. 
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ST.  LOUIS  MISSOURI  OBSOLETES,  NATIONALS  AND  DEMAND  NOTES 

WANTED.  PROOF  OR  ISSUED. 

RONALD  HORSTMAN 
BOX  6011 

ST.  LOUIS,  MISSOURI  63139 


Availability  of  JOURNAL  Back 
Issues  & Want  List  Service 

The  stock  of  back  issues  of  The  Essay-Proof  Journal  is  handled 
by  David  McGuire,  RD  #4  Colonial  Dr.,  Katonah,  NY  10536. 
Send  all  inquiries  about  availability  and  price  directly  to  him. 

The  stock  is  constantly  changing,  so  it  is  not  feasible  to  maintain 
a printed  inventory  list.  Dave  trades  for  needed  issues,  so  it  is 
advisable  to  file  your  want  list  with  him  for  possible  future  ful- 
fillment. Naturally,  the  very  early  issues  are  elusive,  but  Dave 
has  had  some  success  in  obtaining  them,  too. 

Remember,  when  you  think  back  issues  of  EPJ , write  to: 

David  McGuire 
RD  #4  Colonial  Dr. 

Katonah,  NY  10536 

Remember,  too  — Dave  performs  this  service  on  a volunteer, 
non-profit  basis  for  the  Society.  Therefore,  please  be  patient 
about  response  time. 
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HfW&U&C/  ccnci 


Our  Public  Auctions 
always  contain  an 
outstanding  array  of 
unusual  rare  stamps, 
proofs,  essays  and  postal 
history,  often  including 
important  collections  of 
errors  and  varieties. 


in  Philately. 

We  feature  material  not 
found  elsewhere  that  will 
truly  enhance  your  collection 
whether  you  are  just 
starting  or  competing  for 
an  international  gold  medal. 

We  offer  valuable  material 
for  the  discriminating 
collector. 


George 
Alevizos 


Our  Public  Auction  catalogs  are  sent  free 
to  members  of  the  Essay  Proof  Society. 


2800  28th  Street,  Suite  323  Santa  Monica,  CA  90405 
Telephone:  213  / 450-2543  Cal.  Auct.  Lie.  No.  A 1229 


COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 
Available  to  you  an  approval 
Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 
CSA  Phone  (617)  523-2522  EPS 
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Proofs  and  Essays  a Specialty 


We  know  the  field 
We  know  the  market 
We  have  the  material 


Die  Proofs. ..Plate  Proofs 
Trial  Color  Proofs. ..Atlantas 
Regular  Issues... Back  Of 
The  Book... Essays 


Attendance  at  Most  Major 
Philatelic  Events 
Philip  T.  Bansner... 

Albert  F.  Chang 
William  T.  Crowe... 


VUR/ 

THE  EMPIRE  GROUP,  INC. 
P.O.  BOX  2529 
WEST  LAWN,  PA  19609 
(215)  678-5000 


96 


The  Essay  Proof  Journal  No.  174 


WANTED  TO  BUY 

• PROOF  Federal  Notes  • PROOF  Obsolete  Notes 

• PROOF  National  Currency  • PROOF  Foreign  Notes 

• BEP  Essay  & Specimen  Material 

• BEP  Related  Items  (early  photos,  errors,  etc.) 


• National  Bank  Notes  Large  & Small 

• Serial  #1  Notes 

• National  Currency  Errors 


U&k  HARRY  E.  JONES 

P.O.  Box  30369  Cleveland,  OH  44130 

216-884-0701 
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SOCIETY 
OF 

PAPER  MONEY 
COLLECTORS 

INC 

'Mr i. 


Join  The  Society  of  Paper 
Money  Collectors! 


The  Society  of  Paper  Money  Collectors  invites  you  to  become  a member  of  our 
organization.  SPMC  was  founded  in  1961  with  the  following  objectives:  Encourage  the 
collecting  and  study  of  paper  money  and  all  financial  documents;  Cultivate  fraternal 
collector  relations;  Furnish  information  and  knowledge;  Encourage  research  about 
paper  money  and  financial  documents,  and  publish  the  resulting  information;  Promote 
legislation  favorable  to  collectors;  Advance  the  prestige  of  the  hobby  of  numismatics; 
Promote  rational  classification  of  exhibits  and  encourage  participation  by  our 
members;  Encourage  realistic  and  consistent  market  valuations. 


The  bimonthly  magazine  PAPER  MONEY  is  issued  to  all  members  in  the  odd  months. 
Each  member  receives  6 copies  of  the  magazine  over  a one-year  period.  A limited 
number  are  available  as  samples.  In  addition  to  informative  articles  encompassing  paper 
money  and  financial  documents  from  all  over  the  world,  the  magazine  lists  new 
members  and  their  collecting  specialties,  and  if  they  are  a collector,  dealer,  or  both. 
MEMBERS  may  advertise  in  the  MONEY  MART  classified  section  for  10  cents  per 
word,  and  inexpensive  display  advertising  is  available;  these  rates  allow  members  and 
dealers  to  communicate  very  effectively.  ALL  MEMBERS  ARE  ENCOURAGED  TO 
SUBMIT  ARTICLES  FOR  PUBLICATION  IN  THE  MAGAZINE. 


SPMC  has  published  reference  books  dealing  with  the  obsolete  currency  and  scrip  of 
over  a dozen  states,  with  others  nearing  completion.  The  standard  reference  for 
information  about  Series  1929  National  Bank  Notes  was  published  by  SPMC  several 
years  ago,  and  is  in  demand.  The  available  reference  books  are  offered  to  members  at 
discounted  prices. 

SPMC  maintains  an  extensive  library  of  reference  books,  periodicals,  and  other 
publications  dealing  with  paper  money  and  financial  documents.  The  library  is  available 
FREE  to  ALL  members ; borrowers  pay  the  postage  fees  both  ways,  and  the  material  is 
to  be  returned  within  30  days. 

SPMC  co-sponsors  several  major  numismatic  shows  each  year,  and  maintains  an  in- 
formation table  at  these  and  other  regional  numismatic  events.  If  you  are  interested  in 
joining  or  would  like  more  information,  please  see  the  representative  at  the  SPMC  table 
or  contact  the  Membership  Director: 

RON  HORSTMAN 
P.O.  BOX  6011 
ST.  LOUIS,  MO  63139 

Dues  in  SPMC  are  $20.00  per  year  for  Regular  (18  and  over)  and  Junior  (12-18) 
members.  Life  Memberships  are  available  for  $300.00,  which  may  be  paid  in  $50.00 
installments  over  a one-year  period. 
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WASHINGTON- 
FRANKLIN 
Proofs  & Essays 


Including  large  dies  from 
Franklin  D.  Roosevelt 
collection  for  sale! 


Also  Available  . . . 

Trial  Color  Proofs  • Pan-Pacific  Small  Die  Proofs 
Essays  • Large  Die  Proofs 

• Small  Die  Proofs 


STANLEY  M.  FILLER 

3351  Grand  Ave.  • Oakland,  CA  94610 

Phone  (415)  465-8290  ^ 
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Sooner  or  later — 
you  will  probably  , give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMILL  STREET 
MANSFIELD,  OHIO  44903  L/ 
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If  You  Collect 


Essays/Proofs 


Then  You  Owe  Yourself  A Hard  Look 
At  Bank  Note  Reporter 


From  printer’s  proofs  to  specimens 
appearing  on  notes,  stamps,  checks  and 
other  financial  paper,  if  your  collecting 
interests  touch  on  essays  or  proofs, 
you’ll  find  news  and  information  in 
BANK  NOTE  REPORTER. 

As  the  only  independently  produced 
publication  aimed  exclusively  at  the 
paper  money  hobby,  each  BANK 
NOTE  REPORTER  is  loaded  with 
interesting  articles  and  features  that 
can  benefit  you  now. 

There’s  no  excess  in  BANK  NOTE 
REPORTER.  It  covers  paper  money. 
And  that’s  all!  With  every  timely  issue, 
you’ll  find  a jam-packed  slate  of  hobby 
happenings.  Each  month  an 
experienced  staff,  as  well  as  outside 
experts,  including  a key  correspondent 
tracking  the  Washington,  D.C.,  beat  and 


others  who  zero  in  on  the  myriad  of 
interests  represented  in  the  paper 
money  spectrum,  combine  to  bring  you 
the  latest  hobby  developments. 
Information  that  can  assist  you  in  your 
buy/sell  decisions  whether  for  long-term 
investment  purposes,  or  simply  for  the 
enjoyment  of  the  hobby. 

Add  to  this  trustworthy  advertisers,  a 
list  of  upcoming  shows  and  events,  and 
reports  of  important  auctions,  and  it’s 
easy  to  see  why  BANK  NOTE 
REPORTER  is  your  complete  news  and 
marketplace  for  all  paper  money. 


Bank  Note  Reporter 
Krause  Publications 
700  E.  State  St.,  Iola,  WI  54990 


Enter  my  subscription  as  follows: 

( ) New  ( ) Renewal/Extension 

( ) 1 year  (12  issues)  $19.50 

( ) 2 years  (24  issues) $36.00 

( ) 3 years  (36  issues) $52.50 

acct.  no.  


BMQ 


( ) Check  (to  Krause  Publications) 

( ) MasterCard/VISA 


exp.  date:  mo.. 
signature 


yr. 


Name- 


Address 
City 


State. 


Zip_ 


Addresses  outside  the  U.S.,  including  Canada  and  Mexico,  add  $6.00  per  year.  Payable  in  U.S.  funds. 


DIE  PROOFS 


of 


Cayman  Islands  & St.  Vincent 
War  Tax  overprints 

are  an  offer  in 

BRITISH  EMPIRE  AUCTION 
27th  October  in  London 


WAR  STAMP 


WAR  STAMP 


Essays,  proofs  and  kindred  material  is  regularly  offered 

in  our  auctions  at 

BOURNEMOUTH,  LONDON,  NEW  YORK  & ZURICH 

Three  Bradbury  Wilkinson  essays  for  Singapore  in 
unadopted  designs  realised  £242  in  Bournemouth 
Stamp  Auctions  June  sale 

WHETHER  BUYING  OR  SELLING 
PROOFS  OR  ESSAYS 

YOU  CANNOT  DO  BETTER  THAN  CONTACT 


502  Park  Avenue 
New  York,  N.Y.  10022 


CHRISTIE'S 


8 King  St.,  St.  James’s, 
London  SW1Y  6QT 


ROBSON  LOWE 


HARMERS 

INTERNATIONAL 


*//&*/** 
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WHEN  YOU  ARE  READY  TO  SELL 

...HARMERS  MAKES  THAT 
IMPORTANT  DIFFERENCE 

The  expertise  of  the  Harmer  professional  staffs  in  New  York 
and  London,  if  added  up,  would  total  approximately 
400  years! 

Your  stamps  will  know  the  difference.  And  so  will  you 
when  the  Harmer  know-how  brings  you  top  return 
for  your  single  rarities  or  collections. 


Send  for  our  free  brochure  “Philatelic  Selling” 
which  describes  the  comprehensive  services 
available  from  Harmers.  Then,  should  you 
have  any  questions  regarding  our 
Auction,  Private  Treaty,  or  outright 
sale,  call,  in  New  York,  our  of 
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